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Abstract  

During the last years with the impressive advances in digital technologies there has 

been an exponential growth of the use of audio and video material and of the numbers 

of Internet accesses at global level. Big amount of data have become freely (or almost) 

available to users who, more or less ethically, have started to use and share them.  
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1. Introduction 

During the last years with the impressive advances in digital technologies there 

has been an exponential growth of the use of audio and video material and of the 

numbers of Internet accesses at global level. Big amount of data have become freely (or 

almost) available to users who, more or less ethically, have started to use and share 

them. 

The majority of users have followed this digital revolution by legally exploiting 

the arising opportunities and advantages but a part of them, unobserving the legislative 

aspects, have breached the laws on "Copyright" in the name of the free circulation of 

music. In addition there are those who have gone further spreading child pornography 

and / or luring children on the Net, committing the most vile and shameful of crimes. In 

this scenario the key role has been played by Internet, the global network that connects 

an incalculable number of informatics networks, and that has experienced a dizzying 

expansion. Nowadays we are living in societies of “big numbers and high mobility in 

which most interactions are not direct but mediated, meaning that they occur among 

strangers who no longer share a common life experience” (Udangiu 2017: p. 38). 

The publication of the first web page dates back to 1991 when Tim Berners-Lee 

made it accessible to everyone and delivering directly on the hands of end-users the 

greatest invention of the century. 

It was a web page (still existing on w3.org) that explained in text and link what 

the www project really was: the spontaneous adhesion of the users to the project that 

also determined the connective amplitude of the network itself. 

From the initial idea of a sort of "home-based" library, over the years there has 

been an evolution towards an increasingly interactive and multimedia model. The 

possibility of obtaining a quick and free access to all types of files was immediately 

assumed as an indispensable right for most Internet users (De Blasi 2000: p. 82). 
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2. Internet and file sharing 

Internet, often defined as an a-cephalous entity (Corrias Lucente 2000: p. 256), 

is self-sustained by the decision of individuals who autonomously decide to connect to 

each other through common protocols. By removing barriers to access, the amount of 

information transmitted and exchanged is so large that there is no possibility for an 

individual subject to verify all of them. 

The mutual exchange of files, literally "file sharing", was born to satisfy the 

above needs and consists in sharing data within a common network; this exchange of 

information can take place in two different ways: through a server-client network or 

through a peer-to-peer network. 

Using a server-client network, the user connects to a server in order to have 

access to a database that is essentially a set of information related to the same topic or 

to several related subjects. 

According to this logic, the roles of the two parties are well defined and 

immutable: the client submits a request, the server queries the database and generates a 

response that it sends to the client. 

The peer-to-peer network arises in contrast to this logic: each node (peer) acts 

simultaneously both as a client and as a server to all other users of the network. 

These "nodes" may differ from each other but, within the group connected on the 

network, they are all able to both formulate requests and generate responses; in this 

regard, the peer-to-peer mode seems to faithfully reflect the native spirit of the Net. 

This phenomenon was born in 1999 in order to allow the sharing of data 

between individuals and immediately gave rise to though controversies between users 

and those who own copyrights on the material exchanged. 

The Internet has revolutionized the way people share files, where once it meant 

physically passing a copy from one person to another, whereas today it can be done 

simply pushing a button on a keyboard. 

For example, an emerging music band can create their own music and share it 

with millions of people, greatly increasing its visibility. 

File sharing is not an illicit practice, but everything depends on the materials 

that is shared and exchanged. It must be noted that the vast majority of this material is 

protected even if a different extents. 

Today copyright is a global battlefield on which there have been and will 

continue to be great disputes; not so much on the fundamental principle, for which the 

author is the owner of all the rights on his work, as on the rights of users who, once 

legally acquired a copy, can make certain uses and not others (for example, they can not 

make a copy). 

In practice, when we buy a CD, we pay "only" the object and the right to listen 

to the content, nothing more; the music contained therein is not ours but of the author! 

(Assante 2008: p. 6). 

But with the advent of new technologies, recorders and of digital formats like 

mp3, the domain on the sector has overwhelmingly passed into the hands of listeners. 

The issue started to become clear to the music industry already with the advent of 

audiocassettes. 

It was a small but significant "analogical revolution"; ordinary people could 

copy a vinyl and even extract songs from the album by creating the first form of 

"personal playlist". 
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The record companies have in fact controlled the music market until they were 

able to dominate the copies, then gradually lost their power, not accepting it and in any 

case trying a strong but vain resistance. 

The 1999 Napster case was the first and most evident example of a legal battle 

for the protection of copyright and involved not only the record companies but also 

some artists. 

This was a surprise because at the beginning those who invented the file 

sharing had invited the major record companies and the major publishing groups to 

collaborate, develop and share! 

In the following years and until today the majors have never stopped fighting 

piracy, with increasingly disappointing results, and not resilient enough to recognize 

that the market had definitely changed. 

The music has now assumed a "liquid" form and cannot be constrained by any 

form of mechanical or digital protection. With the advent of the Internet the 

dematerialization of music is now definitive, the media have become interchangeable 

and therefore irrelevant. It no longer make any sense the intimidating messages towards 

those who illegally download music, nor to spread catastrophic announcements on the 

consequences of the decline in sales of CDs, because it has been proven that this is only 

a partial true and the drop in sales it is counter-balanced by a growing consumes of 

music: people buy less but listen more. 

Music is everywhere and totally accessible, even if illegally, to most people and 

the risk to face to take advantage of it is really low. In addition, the scenario is evolving 

and today is not needed to download and then somehow to own a song: on the Internet 

there is everything and music can be heard on demand from the global archives. It is 

digital technology that has opened this vast range of possibilities. A real revolution 

because, unlike the old “piracy” of physical cd, today millions of users spontaneously 

connect on the web to freely exchanges their files. Despite the users are aware that it is 

something of illegal, the term "theft" has always sounded inappropriate to them. First of 

all because in file sharing there is no exchange of physical media and, in the alternative, 

the files are exchanged in a sort of "barter" that morally appears more acceptable. The 

forms of collaboration and sharing on the web, from P2P to social networks, basically 

represent a gift given to strangers without an immediate instrumental use (Aime and 

Cossetta 2010: p. 56); downloading music appears so not much different than listening 

to free music on the radio or via the web. In a world where many of the entertainment 

services are free, from radio to TV, from online newspapers to music videos on 

Youtube and even phone calls via Skype, it seems anachronistic in the eyes of 

consumers to limit the use of music to the purchase of an object. 

A new type of listener is dominating the scene, the on-user (Castelli 2009: p. 

11); a user who knows where to find music, how to listen to it, how to share it, how to 

tell it, overcoming every physical/virtual barrier. The digital nature of content on the 

Net makes it manageable by anyone. The evolution of technology has in fact enabled 

the separation of the work from the support and a considerable ease of diffusion of the 

same, through the most powerful means of communication existing today: the Internet. 

However, this instrument has also prompted the consumption of illicit and 

conducts of dubious legality that affects the rights of the authors. With the advent of the 

mp3 compression format, the Internet and the Net has become the main node for the 

dissemination of illegal music. New technologies allow you to distribute and download 

songs in minutes without needing special skills or overly sophisticated equipment. 
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The appearance of programs such as Emule and similar on the Internet has 

made everything even simpler and has allowed a widespread diffusion of digital piracy. 

Just a few numbers to give the idea of the phenomenon: tips of 10 million active users 

at the same time, one and a half billion tracks available for illegal downloading, about 

20 billion of songs downloaded. 

The latest study published by the private company MUSO reveals that in 2017 

there were about 300 billion accesses to sites offering pirated content, with an increase 

of 1.6% compared to 2016. 

The report also establishes a ranking of the most active countries: the U.S.A. in 

first place, followed by Russia, India, Brazil, Japan and the United Kingdom. It comes 

as a surprise the absence of a country like China (14th place) notoriously accustomed to 

piracy. 

With the rise of P2P networks, the cd market has undoubtedly suffered a heavy 

loss, also due to the concomitant global economic crisis that does not allow everyone to 

spend about 15/20 euros for a CD or to buy more than one. The customers end up 

buying original CDs of established artists and illegally downloading, but free of charge, 

the music of emerging artists. The theory therefore that P2P is the cause of the decline 

in CD sales is at least questionable. Despite this, the majors continue their battle 

claiming a lack of revenue due to the increasingly widespread sharing of files on the 

Net and the lack of legislative framework to intervene against the downloaders. This 

claim is further supported by evidence that revenues for majors are larger on the 

physical support than from the digital download. It should also be noted that the majors 

have seen the role of intermediary between the artists and the public take off, a role that 

allowed to manage production costs, the organization of concerts, relations with the 

press and compensation to the artist in based on certain sales percentages. Today, in 

fact, the Internet offers the possibility of bypassing "the intermediary" by redesigning 

new revenue strategies that allow the artist to sell a CD, directly through their website, 

in mp3 format and give fans extra content and this is all the more appreciated the end 

users! 

Pioneers of this new marketing strategy were in 2007 the "Radiohead", who 

have left the freedom to their fans to give a cash offer by downloading their album "In 

Rainbows" for free and exclusively, in mp3 format from your site starting from an "up 

to you" price (free offer). 

Alternatively, for lovers of physical support, it was possible to order a luxury 

box at the price of 40 pounds which would however only be shipped within a few 

weeks or wait about two months for the single-CD version. A strategy that went against 

any law of the market but that would prove to be a milestone in this evolving scenario. 

Radiohead were well aware that their tracks would still end up on the Internet, so it was 

better to anticipate the times and maybe earn something; at the end of the operation the 

band declared that the revenues related to the offers from the download was much 

higher than what it had spent to distribute every single copy! 

The project was based on some basic intuitions that would have proven 

successful: 

-  The band was aware that if any fan had contributed, even with only one 

pound, the project would have been successful; 

-  It was not necessary to adopt an aggressive selling campaign toward the 

listener but to attract him with an innovative commercial scheme; 
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-  The interest towards free download would have brought a global visibility, a 

huge amount of free publicity. 

-  The sale of the CD was just one of the earning prospects, the live 

performances and the sale of gadgets and merchandising would have been an integral 

part of the commercial strategy. 

It was no longer just about selling music; the important thing was to win the 

trust of the public, build a direct relationship, honest, as transparent as possible, 

involving the fan in a more immersive experience that bouncing forth and back between 

analog and digital, passing through downloads and concerts (Castelli 2009: p. 143). 

But who made up this audience of fans? 

Cooper and Harrison, in a research of 2001, have qualitatively analyzed the 

composition of downloaders sorting them into three distinct groups: 

- Leecher: (leeches) are those who seek content without being integrated into 

the Web; 

- Trader: they are involved in forms of organized exchange; 

- Citizen: are characterized by made totally available their resources for 

sharing. 

This portrait of users makes us understand how the phenomenon is anything but 

marginal, and how it represents a social form of organization that goes beyond the 

world of discography and classic distribution channels. Sociality is increased 

tremendously through the use of the web and P2P; the download is just the tip of an 

iceberg that consists of web communities, forums, fan clubs that allow the exchange of 

materials and news on artists and the world of music (Assante 2008: p. 81). 

Another research concerns a survey conducted by Federico Valerio Abiusi, a 

student of the University of Milan, on social behavior in the use of file sharing and in 

the musical use of 2009. 

From this survey it emerged that 100% of the interviewees would never have 

bought all the tracks downloaded from P2P networks or at least would have done it only 

in a small percentage. This data confirms that there is absolutely no exact 

correspondence between the P2P and the lost of revenues reclaimed by the majors. The 

possibility of having unlimited access to a huge database stimulates, obviously, the 

curiosity for the discovery of new artists who otherwise would not gain the attention of 

potential purchasers. 

In fact, downloaders are often real music fans and also the major buyers both in 

web-stores and in traditional CD shops, surpassing about four times the pro-capita sum 

spent in music purchases by a non-user on the Net. The overwhelming majority 

explicitly states that they have increased their culture thanks to P2P because otherwise 

they would never have had access to many movies or songs! 

There are two other aspects to consider: 

- The age of consumers. 

It emerged that the young public is more prone towards the mp3 format for its 

enormous versatility. 

The physical support resists instead in the age group 40/60 years that is less 

computerized or otherwise linked more to the collectible charm of the CD. 

- Linguistic redefinition brought by Internet and new media. 

 In the everyday vocabulary have entered many terms, often of Anglo-Saxon 

origin, but sometimes also neologisms, which today seem natural, but that at the end of 

the last century would have been not understandable by many: e-mail, download, 
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torrent, streaming, blog, P2P, mp3, not to mention brands like Google, MySpace, 

YouTube, Facebook, iPod. 

Finally a consideration: today, the possibility of having quickly and freely 

millions of files on your PC is increasingly legitimizing, for web users, a phenomenon 

of normalization and acceptance. 

The American Internet users in 2012, pioneers in this sense, gave life to the 

first "strike of the Net" of the web era. Wikipedia, the most famous free digital 

encyclopedia, promoted a 24-hour blackout to protest against the law under discussion 

at the Congress, pushed by the lobbies of cinema and music, which included blocking 

access to sites that "channeled" pirated content and increasing the penalties. 

The web platform did it in the most democratic way possible, consulting its 

users via the web; in 72 hours more than 1,800 Wikipedians met online to discuss the 

mode of action that the virtual community wanted to undertake, in order to defend the 

survival of free information as built by volunteers (Gaggi 2012). 

Afterwards, 40,000 sites obscured their home pages and another 30,000 

(including Google, Facebook and Twitter) posted messages of protest against the law. 

What is surprising are the effects of the strike: the postponement of the discussion, 10 

members of the Congress in favor changed their minds while 19 others, who had not 

taken a position before, declared themselves against the law! (Luna 2012) 

 

 3. European Union and international copyright policies 

On the other side of the world the European Parliament's commitment towards 

copyright deserves a discussion. 

In the footsteps of the oldest source of international law in terms of copyright, 

namely the Bern Convention of 1866 and the following Universal Copyright 

Convention of 1956, the European Union has always sought to align itself with the 

signatory states by engaging to take all necessary steps to ensure sufficient and effective 

protection of the rights of authors. 

Each Contracting State may, however, make exceptions to the above-mentioned 

rights, according to its own national legislation, provided that each of them has a 

reasonable level of effective protection (Gambino and Falce 2009: p. 137). 

However, it must be noted that European directives often suffer from 

"difficulties of integration and disharmony" when it comes to integration with laws of 

each Member State. 

Italy is known for having difficult and not particularly profitable interactions 

with the European Union and in particular in respecting the entering into force of 

directives, delaying their finding and partially adapting them (Giuliani 2006: p. 2). 

 Political instability in recent years has also contributed to accentuating its 

problems in this regard. In a micro and macro cooperative context, a more informed 

parliament would improve the degree of adaptation of the Member State contributing to 

a unified European political strategy. 

The spread of the Internet in the European Community has determined, in 

addition to numerous positive aspects, a growing concern for the privacy protection, 

given the frequent phenomena of intrusion into the private sphere (data breach) of the 

individual compared to those occurring off- line. 

Some computer security companies, including Top10VPN, have given details 

on the rates of stolen information on the black market: a Facebook profile can be worth 
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up to 6 euros, one on Netflix can get up to 8 while an Apple account over 15. A 

complete profile, with access to PayPal and a personal email can be worth € 1,200! 

If it is true that the online activity of citizens facilitates the spread of social 

contacts, the use of the Net must not lower the level of confidentiality of the exchanged 

information. 

The personal computer, as well as a means of communication, is an extension 

of citizens home and therefore their privacy should not be less on the Internet than in 

the real world. The common perception may be that people are more cautious online 

than off-line, but in reality it is not so. On the Internet, we tend to accept invasive 

behavior that would not be accepted off-line, as if the partial loss of privacy was a 

natural assumption, a necessary evil to accept for being a member of the net 

community. 

The duty of the legislator is therefore that of balancing the various conflicting 

interests. 

Comparing with the United States of America, where the protection of privacy 

is entrusted to a mix of legislation - administrative regulation - self-regulation, the EU 

relies on a deeper and more comprehensive legislative framework with precise rules. 

This in consideration that the law does not have to regulate and stiffen 

everything that happens online, but it cannot even refrain from intervening when the 

rules are not compatible with the sensibility of the community. 

In this regard, the European Commission has definitively ratified on May 13, 

2014 the "Right to Digital Oblivion" (right to be forgotten by the Net) forcing the 

search engine Google to delete data of a Spanish citizen Mario Costeja Gonzalèz. In 

1998 he had been forced to sell his house at auction to face serious economic 

difficulties; after the critical phase and in spite he had repaid all its obligations, this 

unpleasant personal affair was still just a click away on the web. 

Of course, Google did not like it, but it has made available to European citizens 

a form through which you can request the removal of your sensitive data. 

Over three and a half years after the EU Court of Justice ruling on the “right to 

be forgotten”, Google has removed one million internet connections. From 2014 to 

2017, over 2.4 million requests, 43.3% were accepted with a gradual decline over the 

years. At the geographical level, the main reports come from France, Germany and the 

United Kingdom, followed by Spain and Italy.Nevertheless some issues still remain 

unresolved. 

With which criteria will Google decide what to cancel without a real 

counterpart? 

Is it right for a private subject to proceed with such a delicate matter as 

privacy? 

It is worth mentioning a reference to the most interesting and complex case of 

interpretation of copyright law: CHINA. 

Without falling into the easy cliché of the "nation of the false", but without 

even neglecting the reality, we have analyzed the most hidden aspects of the 

phenomenon we found out that that the country of ancient traditions does not make an 

exception in matter of copyright violation. 

In ancient China, music was not only a means of communicating sensations, 

but was also given a moral force, that is, the power to influence people's behavior and 

therefore the customs of a people. 
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Music was therefore considered an art to educate young people with a didactic 

perspective. 

It was also invested with metaphysical meanings; it was in fact considered part 

of a complex cosmological system and from its perfect execution the delicate balance 

between Heaven and Earth was derived, and therefore, by extension, the stability of the 

empire. Unlike in the West, whose history of art has experienced alternating phases 

between splendor and censorship, Chinese art over the centuries has been characterized 

by continuity. Literature, music, painting have constantly and faithfully followed the 

footsteps of the previous dynasties; one reason for this is the "respect for tradition" that 

has always been a pillar in the Chinese culture. 

The primary objective of the artist was not the creation of the new, but the 

imitation, as close as possible to the original of the models of the ancients, therefore not 

perceived in any way as plagiarism; this vision takes its origins from a conception of 

the Confucian world that imposes the veneration of the master to the disciple (Jandoli 

and Bian 2011). 

The attention paid to file sharing phenomenon by the media in recent years has 

mainly concerned the problem of copyright infringement, but this is not the only risk 

related to P2P: viruses, spam, online scams are just some of the drawbacks of the web . 

In 2017, 917 people were reported as part of the illegal processing of personal data and 

of the personal replacement, and 8 were arrested for cyberstalking. 

In relation to institutional sites and critical infrastructures, 1006 cyberattacks 

were launched while, in the context of the fight against terrorism contents at risk on 

17,000 web spaces were removed to prevent radicalization. The first definition of 

"cybercrime" (computer crime) dates back to 1983 and concerns "any illegal, unethical 

or unauthorized behavior concerning the process of processing and / or transmission of 

computer or electronic data". 

The 2000 Optional Protocol to the New York Convention defines child 

pornography "any representation of children, regardless of the medium used, involved 

in explicit sexual activities, real or simulated, and any representation of sexual organs 

of children for sexual purposes". 

The law n.38 of 6 February 2006, which amended law 269/98, introduces the 

new type of offense of virtual child pornography that "occurs when the child 

pornography material represents images related to children and adolescents, realized 

with graphic processing techniques not associated, in whole or in part, with real 

situations, whose quality of representation makes real situations appear unreal”. 

On the Internet there are a multitude of websites containing images and videos 

of a child-pornographic nature and chats dedicated to this subject that can be accessed 

simply by entering a keyword that is not so secret  (e.g. child, sex, hard). 

Anyone from all over the world can access this immense database. 

The greatest risk inherent in P2P is that of unwanted content, specifically pornography 

and violent images. 

Numerous studies have shown that pornographic images are widely shared on 

the main file sharing systems and that file names are often voluntarily disguised to 

deceive those who download them; the filters generally used to prevent access to 

websites rarely block pornographic files on P2P systems. 

Just to give an example, files named "Winnie the Pooh" or "Pokemon", traced 

on such systems, actually contained pornographic material. 
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The author of a cybercrime is relatively sure of not being discovered because of 

the considerable technical capacity required and due to the difficulties in ascertaining 

the facts (Serra 2000: p. 782). 

A feature that differentiates the Internet from other media lies precisely in the 

anonymity allowed to users that often turns into impunity, with the foreseeable 

consequences for victims of wrongdoing. 

Anonymity can be obtained either by indicating false data in the registration to 

access the Internet, or in the case of a line shared by multiple users, where the 

registration allows tracing the computer but not to the physical subject that activated the 

connection.  The practice of sharing files of a so vast dimension that is considered of no 

use to introduce a general obligation to identify Internet users towards providers! 

(Corrias Lucente 2000: p. 263). 

Interpol has estimated that every year at least 500 thousand new original child 

pornography images are uploaded online, and there are 550 thousand images of abuse 

on 20 thousand children. 

Child pornography is predominantly a European phenomenon, with 61% of 

customers and consumers of online pedophilia in fact being European. 

In particular The Netherlands hosts more than 35% of the reported pedophile sites and 

witnesses the most significant increase in these materials every year. 

Last year alone, 55 arrests were made and 595 people reported and with an 

increase in online child luring. 

Just as the Internet allows fans of a topic and friends to meet and share personal 

information, criminals like pedophiles and "violent digital" exploit the potential of the 

web to find victims and give vent to their perverse fantasies. 

Hiding behind telematic masks, these people thus have the freedom to express 

their deviated desires and impulses that are not confessable and that in real life would 

remain inhibited (Sivilli 2011); invisibility cancels preconceptions, dissolves 

embarrassments and guarantees greater freedom of expression compared to face-to-face 

interaction. 

Through the Internet, the marginalized person in society, like the pedophile, 

feels reassured by the anonymity that the medium seems to offer and by sharing the 

same insane impulses with many others. 

The Network also allows the pedophile greater ease and confidentiality in 

finding pornographic material due to the elimination of the embarrassment of face-to-

face contact at the time of purchase. 

The influence of new information technologies acts on traditional crime by 

modifying the classic forms of crime itself, altering the processes of crime perception; 

in fact, unlike the "classic" crime, within the web there is not an offender identifiable as 

a person but only a computer that, in some circumstances, can be located. 

The most dangerous sites are those of exchange, the so-called peer-to-peer, 

where a teenager thinks of downloading harmless files (perhaps with the titles of 

cartoons) and then finds child porn videos, and chats, but also social networks are 

becoming at risk and ideal for luring. 

The chats, in particular, allow close relationships but absolutely unreliable; the 

profile declared or shown by photos by the interlocutor, in most cases, does not 

correspond to the truth. 
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In addition by offering an alleged anonymity, the use of the Internet is 

accompanied by online disinhibiting first and off-line later; it is easy to fool by writing 

with a keyboard because at first suspects it is possible to disconnect! 

By putting pedophiles around the world in communication, the Internet has 

offered the opportunity to consider their instincts normal, giving the impetus to validate 

their sexuality. In fact, realizing that there are many others with similar attitudes 

reduces the interior conflict, if present, favoring a more relaxed repetition of pedophile 

fantasies and a possible removal of feelings of guilt, pushing further and further the 

search for pathological satisfactions. 

The presence of pedophilia in social networks, although quantitatively less 

statistically significant than the diffusion of commercial child pornography, deserves 

further study due to the evident implications of a psychological and socio-cultural 

nature. 

Social networks are born as communication systems between subjects who 

share a common interest; by their very nature, therefore, they are well suited to organize 

the impulses of individual pedophiles in social networks centered on the possibility of 

satisfying and sharing individual fantasies. 

The possibility, for the pedophile, of feeling part of a large community, also 

diminishes his perception of the social stigmatization of pedophilia and favors the 

mechanism of self-justification and de-responsabilization, reinforcing the typical 

cognitive distortions that characterize the subjects affected by this paraphilia. 

Who are these “cyber-monsters” and how do they work? 

First of all they are people with a minimum of familiarity with the use of new 

technologies. Obsessively search for pedophile photos and just as easily send them. 

They use, in chat rooms, nick names only vaguely allusive, decipherable by others like 

them, for example containing the word "pics" for "pictures", images, or "pret" for 

"pretty girl". 

The emotional alteration, for the excitement and together the fear of being 

discovered, affects their construction of sentences, the choice of words, the timing of 

typing. 

Numerous psychologists and criminologists have concentrated their studies on 

these and other elements, thus drawing a profile of the "cyber pedophile " (Strano  

2002). 

The propensity to collecting (newspapers, photos, DVDs, clothing, files) was 

the first common feature of the psychology of the pedophile even before the advent of 

the Internet. 

Self-produced material purchased or received in exchange for another analog, 

also used as an electronic pass, to understand if you really came across a similar person 

and not in a police officer or a curious. 

This material, in addition to being used as a bargaining chip in a communication 

network between people sharing the same interest, is used to circumvent victims by 

convincing them that certain acts are normal, given that many other children the same 

as them (Cifaldi 2004: p. 81). 

They show them the attached photos to convince them that these are things that 

all children do while having fun! And also to blackmail their victims; holding and 

exchanging child pornography makes involuntary accomplices. Furthermore, the 

victim's silence is guaranteed by footage of the report during the abuse that, if 

widespread, would result in unbearable social costs and stigma for the victim. 
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This phenomenon, called "Grooming" (from English to groom: to take care), 

consists precisely in luring by adults, through subtle techniques of psychological 

manipulation, which can also be followed by a meeting in person and true physical 

abuse. 

The pedophile is in general a rather lucid criminal and with a poor perception 

of the severity of his inclinations: often then manipulation is a mode that they know 

how to use and that put at the service of a good ability to maintain "epistolary" relations 

and written conversations, the typical forms of online communication. 

Pedophiles are also always profound connoisseurs of the world of children and 

adolescents and therefore know how and where to concentrate their energies to 

maximize the probability of obtaining confidence from minor users of the Internet. 

What an online pedophile does, is to introduce yourself into the child's solitude, 

to feed his complaints about family life; it acts in such a way as to distance the child 

from the parents and take him to his side, attempting an alliance of "us against them". 

At the end of this discussion it is worth to reflect on some considerations. 

The Internet is a virtual world of various facets; without a doubt, behind the 

liquid crystals of the screen, you can hide a thousand pitfalls, but avoid unnecessary 

demonization of the vehicle. 

The added value of the Net consists precisely in its communicative power, 

which derives from the possibility of expressing and spreading one's own ideas, 

skipping all the constraints and intermediations. 

Much is certainly still entrusted to the sense of individual responsibility and, to 

the extent that it is extremely difficult to impose sanctions, we are still left to 

mechanisms of self-regulation of the system. 

Surely it was highlighted the need for regulatory intervention that ensures a 

balance between the right to know, the right to privacy and copyright, but the battle for 

the web, should not be between the law and the anonymous downloader, as both are a 

consequence of how the market has redrawn the terms of exchange. 

The various problems will have to be resolved in some way, but it will be 

unlikely the intervention of a Court to create the new rules; it perplexes the idea that 

such a "liquid" matter and without boundaries can be regulated by legal codes. 

Perhaps the right path will be that of commercial agreements between the 

majors and all Internet stakeholders. 

When Napster was born for the record industry it was the beginning of a 

nightmare ... then iTunes was born, until today the most effective weapon against 

piracy, and people have shown that in the right ways it was willing to pay. 

Lowering the prices of CDs and digital downloads, currently, is in fact the best 

alternative to make the illegal exchange of files no longer convenient. 

Will then be the interaction and continuous adjustments between stakeholders 

and end users to provide acceptable solutions (Pellegrino 2009: p. 159) but each artist 

will have to find his solution, based on his characteristics, his music and his public. 

Starting from the centrality of the fan, enter into symbiosis with him, 

understand it to offer him what he needs. 

 

4. Conclusions 

In the age of file sharing, where everything is just a mouse away, the fan is 

willing to spend any amount in exchange for emotions! 
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Moreover, some problems of the Internet should be resolved with a different 

approach to the repression of individual "crimes" and closer to the world of the Internet. 

 The economy of the future will be based on relationships rather than ownership, 

and the works will no longer be detected as a product but as a stream of bits that can be 

used because of a relationship that will be directly between the author and the user 

(Pascuzzi 2006: p. 181). 

 It is possible to conclude that the music that circulate for free is just a 

background with respect our real interest, that we buy and to which we give the right 

value. 

Those who love music also love objects that have been able to contain it and 

will always be willing to buy "original" music. 

From vinyl to CD each work is associated with a unique, valuable support that no copy 

can match. 

Suffice it to reflect on the fact that, given the high demand, the record 

companies are also printing vinyl and music cassettes the new musical releases ... and at 

prices much higher than the cd! 

If the mp3 format will inevitably represent, for obvious practical reasons, the 

future of music, cd and vinyl will remain in vogue thanks to a small audience, loyal to 

the artist and fetishist towards the physical support. 

The digital download will continue to fail in sales given the habit now rooted 

the user to download. 

Despite the controversies over copyright, the conventions and the persistence of 

the digital divide, the impression is that, over the years, music is freeing itself from the 

constraints imposed to spread and reach those who know how to welcome it. 

The younger generations have understood it and are making it treasure, 

transforming it continuously into something new. 

From a recent study by Luis Aguiar and Bertin Martens (2013) of the Seville 

EU Information Society Unit on behalf of the EU Commission, the illegal downloading 

of digital audio files would not damage the economy of this sector. 

The research, based on the analysis of the purchasing habits of over 16 

thousand European users, found that for every 10% increase in illegal downloads, sales 

on the legal market increase by 2%! 

Most of the illegally consumed music would not have been legally bought in 

the absence of the same "pirate" channels. 

Willy-nilly, nostalgic or not, we must accept that now the anchor has been 

removed!  

Good surfing. 
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